Spare Rib review of Angelique Rockas' performance as Emma in the British premiere of Latin American 
playwright Griselda Gambaro's ' The Camp ' performed by New Internationalist Theatre (later known as 
Internationalist Theatre) in London October 1981 

"Angelique Rockas's performance as Emma is electric . So stunning 
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Brilliant, terrifying, El Campo 
relentlessly exposes and 
explores the psychology of 
fascism. Immensely powerful, 
this is theatre that not so 
much suspends reality as 
sucks you into it. Gnygldc* 
$ 4 mbaro is recognised as one 
of Argentina’s greatest play* 
wrights, but, according to 
Angelique Rockas, director of 
the New Internationalist 
Theatre which produced the 
play, British theatres have 
refused to touch El Campo, 
because it is too ‘heavy’. * 

Set in a concentration 
camp, the play unfolds as a 
(.unrealistic nightmare. The 
ramp itself is not specific. 
Through Emma, a woman 
haunted by the s|nell of the 
gas ovens, the camps of Nazi 
Germany are recalled. The 
peasants wailing outside the 
window evoke the camps of 
fHinbaro’s native Argentina, a 
! country ruled by generals 
j whose officers have pictures 
j of Hitler in their torture 
’chambers. It is a continuum 
of horror which extends into 
the sado-masochistic relation- 
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ship between Frank, the 
Camp Commandant, and 
Emma where the politics of 
male sexual fascism are laid 
bare and Martin, the visitor to 
the camp, who is plsyed by s 
Black actor, effectively draws 
out the horrors of white 
racism. 

Martin is an accountant, 

' hired to do the books. Deli* 
berstely, self-protectively, he 
tries to blind himself to what 
he sees around him, refusing 
to make a stand. Tm here to 
do a job'. His refusal to con- 
front Frank makes him his 
victim. To be systematically 
stripped of pride and dignity 
until he is literally wrapped in 
the white shrouds of the 
mummies: the blind, deaf and 
mute ghosts of fear who walk- 
in and out of the play. 

Emma is the camp’s in* 
ternee. To escape the horror 
she deludes herself that she is 
a great concert pianist, paro- 
dying the temperamental, 
elitist artist. Frxnk feeds her 
fantasies, smashes them at 
whim, until, at one point, it 
seems as if she has no identity 
but the one he gives her. 

Within this dialectic lies 
GSnbaro’s savage indictment 
of the bourgeois artist, of his 
or her refusal to look St the 
world of exploitation and 
corruption which surrounds 
them. i — 1 — 


Angelique^Jtocka^sperfo^ 
mance as tmmi jseiecb-ic" *S> 
stunning, it overshadowed the 
portrayal of Frank. 
character lacked the chilling 
'edge of evil conveyed by his 
words, while Martin's gentle, 
Ihesitant playing seemed at 
times merely uncertain. 

New Internationalist 
Theatre are hoping to pro- 
duce the play again in 
1982. Go and see it. It 
may be uncomfortable turn* . 
ing a laser-like perception on 
an aspect of life we would 
wish did not exist. But it 
does. And jt't incredible 
theatre: t powerful alternative 
to the marshmallow media we 


usually get fed. 


Jenny Vaughan 



Ann Morey , BBC Latin American Service, 26 October 1981, broadcast review 
of Angelique Rockas' performance as Emma in the British premiere of Latin 
American playwright Griselda Gambaro's 'The Camp' (El Campo) performed 
by New Internationalist Theatre (later known as Internationalist Theatre), 
London 

" En esta obra Emma representa al artista humillado y mutilado por la 
repression. Emma es en definitiva el grito primordial de Gambaro en esta 
impactante obra que ha caplurado al public ingles. La actirz sudafricana , 
Angelique Rockas, encarna magistralmente el dificil papel de Emma." 


Apsnas es una situaci® sus de dss 

sie:8p/ '®> Sriselda XSacbsro* el juego ©ntre los d^biles y I os ' ‘ 
luertes, debiles estan atrapadps por el temor y por la 

^eeesidad de sfecto 0 L 0 s fue&Sea'son is i^Isericordes com© Prank, 
j A Martin 10 destruy* im mmdc ds> terror y mani ulacion psicologics 
al tratar de Valvar a la tttiii&BM' pianis te vSctira-sobreviviente 
Boaa # . quien navega en la am alidad compartida y complice de Franks 
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‘ * -K* e-u-ijws a a ar^spa misilllatao y mutilado \ 

«l-^r£ttr ^rlmordrarw-tSaojiba' 

»ra qu© he caplurado al vnhllZQ ingloi:,. 
e Angelique Rockas, encarhe rasj$2traiznfcnte i 

stmm ° edemas la fundadorS**-del New Interaatiojt 
cbre da Gtsabar© feestra que a&' al testrc absurd! 
ar todas las barreras reed ohslee. ,, / 
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La semana )asada p en un teatro exp imental de Londres , llamadc 
el nuevo teatro internaci -nalista, se er treno la obra "EL CAJ'PO" 

The Camp P de Oriselda Oambaro, qulzas la maxima represeRtnnte 
del teatro absurdo argentine.^ La obra se j^rodujo por priraera vez 
en Buenos Aires* Pue traducida al ingles por William Oliver y 

.v '* * * *. 

.con el la hace ah trs su aspect cular debut como director^ Barry 

Phillips* El absurdo te*i ral „ como se sabe, ei-fa£ vinculad© 

% 

con el movisnien^o surrealists p con la novellstica de Kafka p con los 

horrores onfricos de Artaud D y con el dadnfsmo* Bcnio di jo 

Mir a Arltj, el absurdo trata de conrcover j or la via contraria de 

la rpprod uc cion de lo rjaturt»Jl73 Su era el predominio de la eaptividad 

en el toss e?'i4ticd e asociandb centra seiotid os' p ' Loocmgrueftcias* 

echandtrrmars.o a dlalogos .insolitos* conclu si ones. inusitsdas,, 

monigotadas re?de ;as puertas al erv'ieio rie una sterrante verdad 

su^yacente* Es asi .coroo apela • a les estratos mas prodTuridos del 

e spec tad or* El e^e del teatro absurdo es aiempre una falsedado 

( En SI C&ffipo & Gambs.ro f . quien reside actualities te an Paris;* toisa cc-ino 

eje la. falsa situacion del paradigms cpresor“OprisBido e dicotomla 

bien distints del plane nietafisico de un Beckett c del piano 

» * . 

del habla de un Ionesco, j La .dicotoania del opre s or -oprimido 


V'" 


de Gambaro no se express a traves de una hist oris verosioll, 
como le raria ,el teatro tradicioisal, L© hace a t raves de un alto 
grado de •abstraccion y 0 utllizando elementos de nutrids coanotscion* 
forma la gran ir.etafora de Is realidod 1 aralsla de la refractors* 

Ej. espect-ador ingrssa a ess m® ta"-realidad por lo qua hay en 41 
de rasgos ar cidos p pero no identicos a su propia realitiadof Hn 

&1 Ca3-po E Martin llega al establecimlento para ocupar su nuevo 
puesto de sdrainistrador, sin saber qua el campo es.de concentrbcion. 


Tom Vaughan of ' The Morning Star' (29 October 1981 , Page 6) review of the 
performances in the British premiere of Latin American playwright Griseida 
Gambaro's 'The Camp' (El Campo) performed by New Internationalist 
Theatre (later known as Internationalist Theatre), London . 

' It is presented by New Internationalist Theatre and acted with great power 
by Roy Lee as Martin, Richard Trent as Frank, and above all Angelique 
Rockas, a South African as Emma, the already destroyed person, hysterical 
and half-mad , whom Frank uses as jail-bait to "get" to Martin.' 
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steps, dogs barking, Nothing is 
visible through the barred win- 
dows. j 

He is eventually welcomed by 
Frank, jovial and apparently 
half-drunk, with a pile of papers 
to be sorted out. Frank wears 
nazi uniform; it is his whim, but 
he seems friendly enough. "Not 
armed, you see,** he explains, 
but then asks two casually chil- 
ling questions. "Iew7” ‘'Com- 
munist 



So the humiliation and des- 
truction of Martin commences, 
to culminate in his branding and 
symbolic castration at curtain- 
fall. 


by 

tom vaughan 


Griseida Gambaro has written 
this searing play from her own 
experiences in fascist Argentine. 


Searing 

The Camp (York and Albany, 


Camden Town). 


It is presented by the New In. 
ternationalist Theatre and acted 
with great power b y Roy Lee as 
Martin. Kidhard Trent as Frank, 
and above all Angeliaue 


MARTIN, spruce, self-confident and , 



and above all Angeliaue 
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